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“Richard Long’s work is timeless, and connects with all times and places. It reminds me of where I come from, it reminds me of my childhood when I could play with mud, digging moats by water and flooding them, collecting twigs and stones.”

Gerard Vermeulen, Nijmegen, The Netherlands, 2013.

The New Art Gallery Walsall is delighted to present the first comprehensive exhibition of prints in the UK by Richard Long (b. Bristol, UK, 1945). Since the late 1960s, Long’s art practice has been rooted in the simple act of walking. His journeys are documented with photographs, maps, wall works and printed statements. Of all of the artists associated with Land art in Britain, Long’s engagement with landscape has perhaps been the most consistent and intense. 
To compliment this major print survey the artist has made a special wall work, using River Avon mud sourced from his birthplace and home in Bristol. Long’s walks have led him to travel extensively but the environs of his home in Bristol have always been deeply important to his work. The mud was brought to Walsall personally by the artist, demonstrating the immediate physical relationship he has with real materials. 
Like walking, mud works are another aspect of the physicality of Long’s practice. The artist always sets out with a precise idea of the overall form of the work but this intention is balanced by the spontaneity of the execution. A preliminary drawing was made for Walsall but the traces and marks made by the artist’s hand through a series of dramatic and momentary gestures express movement and accident. 
Of his mud works the artist has said: “The speed of the hand gestures is important because that’s what makes the splashes, which shows the wateriness of the mud, and water is the main subject and content of these works, they show its nature.” 
A number of prints in this survey including River Avon Circle (1990) and River Avon Mud Drawings (1998) draw attention to Long’s consistent use of mud and water as mediums and also to the artist’s tendency to employ grano-lithography (a method of printing from a prepared flat stone) when reproducing subtle chromatic tones and textures. Two rare works involving original mud drawings, River Avon Book (1978) and River Avon Diptych (1989), can be viewed upstairs on Floor 4. 
Richard Long is represented in major private and public collections worldwide. He won the Turner Prize in 1989.

‘Richard Long: Prints 1970-2013’ has been produced in collaboration with Museum Kurhaus Kleve and Hamburger Kunsthalle, Germany.

